[image: image1.png]




RIOCORRENTE  -  2013, 79 min, DCP/35mm, color, Brazil
RIVERRUN (Riocorrente) is the second feature film by Paulo Sacramento, and the first narrative one, ten years after his debut — the awarded documentary The Prisoner of the Iron Bars (Self-Portraits).

The plot examines a disintegrating love triangle between Carlos, Renata and Marcelo. 
In parallel to the dilemmas of these three characters, a child develops along a rude, intense and silent walk.

The film takes place in the contemporary Brazilian metropolis of São Paulo. The characters’ subjectivity, the mystery of their individual searches and feelings are set against what they see and desire, and narrated in an unconventional manner, as important as their actions. 
The film premiered in Brazil in 2013 at the 46th Brasília Film Festival, where it won the Best Cinematography (to Aloysio Raulino) and Best Editing (to Idê Lacreta and Paulo Sacramento) awards. It was also in competition at the 37th São Paulo International Film Festival, where it received the Best Brazilian Feature Film Award, chosen by the Brazilian Film Critics Association (Abraccine). 

The film premieres internationally in January of 2014, as part of the Tiger Awards Competition at the prestigious Rotterdam International Film Festival.

http://www.riocorrenteofilme.com.br
Pictures: http://californiafilmes.minus.com/mj7Ovwihp6e8L
Synopsis
São Paulo is a gunpowder keg about to explode. Amid the city turmoil a journalist, a former    car thief and a mysterious woman live an intense love triangle. The clash of their desires and 

the friction between the opposite sides of the city foreshadows the urge of radical changes.
The Story
Marcelo, 40, is an Art Critic who writes for a large-circulation newspaper. He admires the Past and sees the world from a historical perspective: conditions, facts, influences and results. An extreme rationalist, he understands reality as something in constant evolution, based on dialectic laws of action and reaction. He leads an apparently stable lifestyle: a nice apartment, a job and a steady love relationship.

Renata, 35, is a mystery. We’re given to know very little of her, save that she keeps an official romance with Marcelo and a secret affair with Carlos. Renata is an Art consumer: Music, Film, Literature are deep-rooted in her daily habits. However, mere aesthetic fruition is not enough for her. Restless, she tries to understand the world, and herself. Her frustrations are existential, not pragmatic. She recognizes the contradictions around herself but doesn’t know how to act, how to transform her experience and intellectual stuff into subsidies for solid attitude. She has difficulties accepting her social class and oscillates between multiple desires — into whose unquestionable fulfillment she channels all her efforts. 
The present is Carlos’s par excellence moment. A former car thief, 25 years old, he slaves away in a sketchy motorcycle-parts shop and survives off the immediate results of his daily struggles. He’s profoundly dissatisfied at how Society is organized: he acknowledges its shortcomings and injustices but acts in a strictly personal way. He may break the laws, but does not question them. He seems well-placed in a system that’s aware of its transgressors and has a place reserved for them. Carlos occupies such space, with no romantic illusions about his condition. In his latest criminal efforts he seeks nothing more than the financial means to stay alive. In his intimacy, however, he dams up his anger and great destructive potential.
Carlos keeps an intense sexual relationship with Renata. Their different social backgrounds boils into a tense and provocative intimacy that arouses desire even further. It’s a volatile and lustful affair, abounding in frictions and lacking in secrets. 

Exu, 8 years old, is a boy who roams the streets by day but is sheltered by Carlos at night. They treat each other as father and son, although there’s no similar resemblance, paternal hierarchy or conduct impositions between themselves. Thus, Exu educates himself or, rather, is educated by the city. Spending his days among borderline drug-users, street peddlers, the ostentation of the rich, and the repression of the police he walks on, and faces his inevitable journey of growth.
The film tracks these four paths, locating them in quasi-documental manner in present-day São Paulo. The environments they pass through  (Marcelo’s Art galleries or newsrooms; Renata’s movie theaters, gyms, parks and nightclubs; and pool halls, bars, basements and vehicle chop shops in the case of Carlos) blend and compose a dynamic tapestry of the city. Exu, on the other hand, roams at large, rarely interfering in the vibrant pulse of the urban agglomerate.

Throughout the film, and amid its gears, São Paulo exposes its metaphors and cruelties — caged beasts, vandalism, tricks and accidents — but also its venting valves and neutral terrains.

In this chaotic maze, options present themselves to the choice of our protagonists: reclusion, resignation, violence. Or yet affection, poetry, magic. 
Faced with their choices, doubts and desires, the characters confront themselves, and experience the borderline moments in their journey of self-knowledge. The film, thus, witnesses these instants of deadlock, capturing the circumstances that precede the rise of the New.
Director’s statement
With Riverrun I sought to portray the final stages of a moment of crisis, in which changes are imminent. I aimed for the moment of maximum tension, where immobility is no longer an option. I thought it's more important to construct the atmosphere of this limit than to narrate it because, at this point, any external facts and objectives are insufficient to determine what happens. The feelings and emotions of the characters are the center of our attention. Therefore, viewers don't need to know the facts about the crises they see emerge, but they should feel the deep pressure exerted upon the characters, and sense that the point of no return is coming fast. Something is about to disrupt — the imbalance cannot be managed, thus something must trigger the changes about to happen. The film touches on these points, poetically treating the feelings of urgency that sweep throughout Brazil with great force nowadays.
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Director’s biography
Paulo Sacramento is a director, producer and editor. 

A Film Graduate from the Universidade de São Paulo (ECA/USP), directed, produced and edited the short films AVE (1992, 16mm) and Juvenília (1994, 35mm).

His feature film debut was the documentary THE PRISONER OF THE IRON BARS (2004, 35mm), about the situation of the Brazilian penal system. The film premiered at the Venice International Film Festival, and was exhibited afterwards in numerous festivals and countries. It received, among others, the following awards:
· Best New Documentary Filmmaker – Tribeca Film Festival (USA, 2004)

· Best Film – Golden Owl Awards – Feature Film Competition – 18th Leeds International Film Festival (United Kingdom, 2004)

· Best Documentary – New Director – 8th Los Angeles Latino International Film Festival (USA, 2004)

· Best Documentary – 7th Málaga Film Festival (Spain, 2004)

· Especial Mention – Future Film Festival/ Digital Awards – 60ª Mostra Internazionale d’Arte Cinematográfica di Venezia (Italy, 2003)

· Best Film at International Competition and Brazilian Competition - Its All True – 8o International Documentary Film Festival (Brazil, 2003)

· Best Documentary – Critic’s Choice - 31º Festival of Gramado (Brazil, 2003)

· Jury’s Special Award – International Film Festival of Rio de Janeiro (Brazil, 2003)

Sacramento produced and edited the feature-films Mango Yellow (2002, dir: Cláudio Assis, international premiere at the Berlin Film Festival, awarded Best Film by the CICAE/Forum),  The Conception (2006, dir: José Eduardo Belmonte) and Embodiment of Evil (2008, dir: José Mojica Marins, international premiere at the Venice International Film Festival).

Edited over 10 feature-films such as Cronicamente Inviável (2000, dir: Sérgio Bianchi), Tônica Dominante (2000, dir: Lina Chamie),  Chega de Saudade (2008, dir: Laís Bodanzky) and É Proibido Fumar (2009, dir: Anna Muylaert).
Was president of the ABD-SP (Brazilian Association of Documentary Filmmakers), and taught Film Editing at the School of Communication and Arts of the University of São Paulo (ECA/USP). Currently integrates the consultive council of the Brazilian Cinematheque.
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